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POISON

Az | inch towards thot park bench we once
stood of beneath the towering trees, /
| clase the cinch to my drawstring bag as |
pontificate, with judgement,
a FH}WL‘T O‘ e J'rl"l‘ll
and mine/
Ash's flawed design /
shows through the code that mine /
was built off of. A sign fif/
that things were gonna change? / | couldnt
lock at my friend's corpse and that will forever
haunt my brain.
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10 Jenello Mele concluded.

11 ISSUES Interiew with Ryan O'Doud by Tristan Waiden.

12 Ryan O'Doud continued.
13 Ryan O'Deiid continuad.
14 Ryan O'Doud canfinued.
15 Ryan O'Doud concluded

17 Ouwr Literature,
18 Backpage.

16 Prampt by Carl Kruger w/ Al Astrobet 3000 Astrelogy.

BY ELLA SOLIS

Pilfering from the rafters,
you know | got it on me. /
Filtering the water after
poison proved to ba fﬂl_r|l'y. i
Boisenberry in the malt | move most dextrous./
Waters in my fall as | lose the wheat on repeat
the maltodex's /
coming out of Texas with lead init. ///
| don't really hope that we meet on
commeon ground, and | know thot sounds funny-
that's coz it is. if you're feeling freggy go ahead
with it, fuck your feelings, its my turn to show
you what /i I've learned, /
| yearned /
many months being beal dewn, sternum hurts /
and my trachea bulges in return, ///

| hate this fucking vessel,
can | live inside your mind® /

Will | still be inside of it 30 days affer | die®///
And what to make of whistles from the
mountains of Mexicod /
| gotta go /
| hate this fucking body and it shows! ///
All my dreams are nightmares,
can | be inside your head? /

There's a lotta peaple and
I'm starting to get scared. ///
| wanted to be friends but now | know that isn't
gonno hoppen. /

Il forever live beneath you,

CII'!OTH@I' fucking I'II]S bEEI’I.
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JANELLA MELE

INTERVIEWEDR IBY

LEXX SAINT LEONARD

Lewe: Helle, My name your attention?

is Lexx Saint Leanard, 1: | think the method of
and I'm talking with
lanella Mele. Let's just
start aut with- how
about you tell us what
kind of work you
make and where are
yvou locoted?

lanella: Yeah. Thanks
for making this
happen. I'm lacated in
the Boston area. |
have an art studio
spoce in Somerville,
and I'm a practicing
fottoo arfist in
Combridge ot Hidden
Vibes. | werk in
whatever calls to me
and have a
background that
comes out of a
classically trained
backgreund in
animation and
mstallation.

L: Let's expand into
performance,

1 My self-tattoo
perfermances, which
began in 2022 when |
did an artist residency
in Mexico. That leads
into live painting
performances as well,
which | hepe to
cantinue throughout
my entire life.

L: Your live paintings
are extramely
captivating, and that
is how we met.

p|ﬂying on my floor- is
what's really, roally
come together since
installing this show.

L: ©h.

I Semething about
setting up litthe |:\|||:'|1||.r
stotions of moferiols
and building this game
with myself is kind of
like this inner dialogue,
So I'm very taken with
parts of psychoanalysis,
and | feel like | have
been vsing that in
more of a playful way.
Mm, And so | like to
build these areas,

L: Mm.

I 1l have a color
pencil area. Il have a
painting with a specific
ink. My friend, Jomes,
whe is the tattes artist
with me, just made me
stencil ink, which is
purple. So you toke the
stencil, paper and youw,
dilute it, and jt's this
incredible color.

L: Yes.

I So I've been playing
on o, | have a little
area right now where |
just do splaiter painting
on cardboard foam
core that | painted
acrylic, and and there's
another one, another
fun material. Oh, r- the
inkjet vell, which | do
my scroll paintings on.
Mm-hmm, Yeah, se |
think, | think I'm just,

(laughs}.

1 It 15, yeah.

L: 5o you work in such
a variety of media. Is
there she medium in
particular right naw
that's capturing

decampressing. I'm having
fun- {laughs) - with the
materials. (laughs) Yeah.
L: It's interesting. Like, |
asked which medium you
like most, and what | hear
is that the medium that
you're most drawn to is
play.
I: Yeah. (laughs) That's
lovely, Thanks,
L: Could you talk a little bit
about your creative
process?
J: | feal like it's all emotion
and the passion that, that
comes out of what is going
on in how | om
experiencing the world.
And right now I'm feeling
very connected to the
cosmos in completely naw
ways that I've never had a
dialogue with. And it's like
learning everything new
again. A lot of the
materials I've learned, the
range | think I've built is
because | have so much
thirst for knowledge. A big
purf of wnnling tey Bxp|orr_~
dll of these media as wall
has been being told that |
can't. That often becomes
another cnn+rihuf:ing fuel
because- Oh, Yeah, Yeah,
how does that happen? |
think connecting,
connecting to feelings, and
I've been trying ta work in
how environment changes
that to, like- Yeah. To
counfer a feeling I'm
heving if it's in the realm
of negativity how | can use
objects- Mm-hmm. And
ways of oracle divination
fo counter that,

=y "\'v
e

af

intensity. Having a
secondary voice-

Yeah. That offers
validation instead of
judgment, and ['ve
definitely experienced art
making in that way as
well. I¥s transformed so
much in | would soy the
last three years of my ari
practice when | got an art
studie.

L: Qoh, yeah, What doos
yaur, whot does your
studie mean to you?

LIt would say, ina
word, sofety, Bocause it's
taken on this sonctuary-
esque element and how
I'd just am who | am .and
follow what | can without
judgment. It's like-

L: Mm-hmm,

1if's o spoce thaot | have
dreamed of hr:wing my
entire life. I've been
making art my entire life.
It's ol I've ever wanted to
do. It's all that's ever
made sense.

L: Mm-hmm.,

1: And | truly believe that |
have this incredible giftof | m.1d
giving in o creative way.
L: Mm-hmm.

I Arnd to know that
mokes all of the

ideas,

L: Mm-hmm.

1: and incredibly
reflective,

comm-
unity
bringing.

insecurities, oll of the
challenges subside, Mm.
And |- Huving the spoce
gives safety. | need this. It
comes from not hoving
space throughout my life.
Like, having to move
every year, being very,
vary traveling artist to
being able fo sit with
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JANELLA MELE BY LEXX SAINT LEONARD CONTIHUED

L: Yeah.

5 1t and how my
art practice has
Chungﬁd 50 l'I-IUCi'I
specifically threugh
Jack Gruman, whe
we joined the
studio at the some
time, collaborate
frequently on work,
talk in a really
special way. And
they bring people
ta the studio that
opens up More
dialogue. It's just
wir wanna create
this hub of
connection,

L: Mim.

I and we're
working towards it
as hard as we can
with trying to sove
the studio building
as well right now,
Yeah,

L: Preserve Central
Street Studios.
[J{:ugh:}

I: Yech. Yeah, if
you want, | think |
can link something
about that abeut
wour project to try
ta-

L: Yeah.

1: protect that
spoce.

L: Yeah, campletely.
1: Yeah.

L: Thank you so
much for sharing
that, I, | find your
studio to be a really
i- !rr:mquil spoce. |
love every fime 've
gotten fo go there.
I Thank you.

L: What is your
relationship with
the 1 Ching?

I My, my
relationship with
the | Ching hos
become how | start
my day. How |
begin any part of
the present

weith

just

rising ta meet the doy
again.
L: Mm-hmm.
I I'write three pages
in the morning once |
wiake up and flip three
coins six times, and
each of those coin
tosses correlofes to o
line, a continuous line
or a broken line, and
thiat creates twa
elements, and that
translates o an oracle
reading in the | Ching,
the Book of Changes.
L: Mrm=hmm.
J: And | do readings
from two separate
hooks from decodes
apart. And | write it all
down. | write the
entire franslation
down,
L: Mm-hmm.
J: And that, that
guides my entire day
It helps ground in
whatever's hoppening.
It adds context to
what's already
happening.
L: Mm-hmm. Mm-
b,
¥ Like, today | got
hiting through and it
WS pouring rain
outside, and | felt
tatally immohilized,
and it's like- Okay.
The reversal of that
was Chen, which is i1s
double thunder.
L: Mm-hmm.
J: It's just it's o series
of shocks.
L: Mm-hmm.
k- that you have te
accept and meet with
patience. I reminds
me of zen painting,
which I'm also really
starting e explere in
the history of if.
L: Mm-hmm.
I wersus what | kind of
unconditionally do,
but the |
Ching
| is iy
ground-
ing life
force,
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L: Yeah.

I I¥'s beyond words
for me because it's
just ingruinr_-d at this
point, and | didn't de
it twa nights ago
{laughs) for the first
time inover a year,
“aughsf Yeah.
because | forgot my
book ond | went to
Rhode lsland for a
dragen workshop.
“uughsb Yeoh. And |
did it right when |
came hame, but it
was incredible fo
wake up this morning
and kind of feel its
shift in energy
towards kind of that
break in the chain.

L: Yeah, 'cause you'd
been doing it, you
said, for how long?

1 A year and a few
months, Yeah. |
missed a day. Yeah, |
didn't miss a duy_ And
technically, | lived in
the same day frame.
Yeah. ‘Coause | had
done it an the 19th or
| hod done it on the
18th and then spent
the night at a friend's
and then came home
and did ital 11:00 or
10:00 ot night. So-
Yeah. | just have the
merning routine with
it is so crucial to,
Fee“ng like | can get
lhrnugh the dn}r
already. It's like it's
already heen
something that's been
achieved,

L: Yeah.

1 Outside looking up,
which is a huge
achievement thot
everyone deserves fo
feel good about, but,
L: Absalutely.

I Yeah. | think just
the action of, of
rewriting it out and
writing the Chinese

characters out as well,

and then | fill it in
with the small
gruphife penciL and it
feels very meditative.
L: Yeah. Yeah. Yeah,
that sounds like o
beautiful kind of
ru|r:|lion5hip with an
oracle but also
support system.

¥ Yeah. In a way.
Completely. Yeah,
Yeah.

L: Could you, could
you tell me a little bit
about your your
relationship with
Yoyoi Kusama?

I: Yeoh, abselutely.
She, s 15008 of my
absolute most
admired artists and |
think thot's because |
worked and learned
so deeply about her. |
worked in her Love Is
Calling exhibit at the
ICA in 2020 to '22.
And | would bring
people through that
exhibit. It ranged
from a 30-second
exporience inside one
of her infinity mirror
roams where you're
surreunded, in this
particular example it
was called Love Is
Cr:r”r'ng, 50 yoU could
hear an audie
recarding of her
recifing a poem she
wrote. And you're
taken in this kind of
atherwerldly color
palette of tentocles as
ﬂucmscr-'_n* Energy.
And there would be
twa visitar assistants,
which is my role aof
the ICA: on each side
of the space and one
would be inside
while the visitors
were going through
the piece. We would
swap sides, open the
daoors, and guide the
visitars out. They
would exit the ramp
and we'd just
complotely switch our
roles, While the noxt
phose of that
happens, we would
do o one-minute
summary of her life
{lavghs) which is so
grand in scale
(laughs) For 60
seconds, (laughs)

L: Yeoh.

1: And to fry and give
contaxt, | think this is
ancther thing that's
really influenced my
work and how | pay
attention to with
wanting fo be the
guide outside-

L: Yeah,

1: just shﬂring the
work just because
that, that was my life
for so many years.

L: Mm-hmm

I: And | really
connected with
evarything | said.
Every moment that |
shared information
about how much this
persoen, in my
opinion, changed the
waorld of art what
[sighs) - Sorry, | last it
for a second,

She's just one of
the most
remarkable pecple
I've ever locked up
to in terms of the
unrelenting
passion,

: Yeah.
I: That fuels me se
dEEpI hECﬂLISE I
feel |'rKe |'ve gone
through struggles
of not being taken
seriously and
being completely
ignared and-
L: Yeah.
I: Havin Ihlngs

feel like t
taken, |'||‘:g|s a

whole other world
af getting into, but
understanding that
wa're all on a path
and how we get
there and what we
create is wheat
matters. She-
there's so many
wenderful
docentaries an her
life. She alse
fueled me to get
into per‘armnnce
art ‘cause she
would paint
people's bodies
noked as forms of
protest.

L: I'd love to
explore that
someday,

I Mm-hmme |
mean, in o sense, |
dan't know, you
freo-handed a
whole tattes on

my leg.

L: Yeah. Mo, that's,
that was so
meaningful,
laughs) That was
ane of my faverite,
favarite things I've
over fottooad.
Those-

I: Yeah, that piece
WOz, was very
axciting, | think she
will always be o
rmonurmeantal
source of
inspiration.

Just to work, and
I'm sure you
understand this
toa, to work inside
someone else's

artweork that you
develop a
relationship with-
you completely
connect into-
L Yeah. And,
then learning it
and sharing that
knowledge with
other people.
Iz Yeoh. s like
it's building your
own dialogue
through
someone else
that you then
find Ihings about
yourself. (laughs)
It's true. | feel
like it is kind of
a journey of
expleration when
you get fo spenl‘_‘l
that kind of
infimate time
with a piece of
work that you
admire, Yeah,
Kind of a rare
and unigue
experionce,
L: It is.
I I'm really
grateful for my
time at the |[CA
and the friends |
made and the
people |
collaborated with
and and all of
the trust that
went info
supparting my
tattoo career,
because when |
had started, |
had just began
my
apprenticeship
Mm-hmm. |
mean, yoLr
started, didn't
you, all of you
guys get tagether
and start an art
collective of
muse- We did.
-employess?
I: Yeah. We
started Behind
VA Shadows and
it started as o
group show at
Downtown
Crossing which

CONTINUVED ON 10
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ANSWERS
WITHOUT
UESTION

BY CARL KRUGER WITH Al

1. Xylophilous
attracted fo or living
on waod),

a. Big data will act ds
the nervaus system of
the coming epoch,
sensing potterns ocross
societies, economies,
and ecosystems in real
time, Decisions once
driven by intuition wall
increasingly be shaped
by evidence at mossive
seale. This shift will
redefine how power,
efficiency, and faresight
are exorcisad,

b.The lantern flickered
wildly as o warm
breeze drifted through
the abondoned frain
station.

2. Glabella [1he smooth
space betwesn your
eyebrows),

a. In governance, big
data will enable more
responsive and
adaptive public
institutions.
Policymakers will
simulate outcomes
before acting, reducing
unintended
consequences. At the

samae time,

fransparency and
csccounh:jhi[ify will
become central
challenges.

b A curious fox trofted
across the trail,
pausing only to inspect

a fargotten backpack,

3. Griffonage (illegible
handwrifing).

a. The economy of the
coming epoch will be
decply dota-centric,
Competitive advantage
will hinge on who can
collect, interpret, and
act on dota fastest,
Entire industries will
risze or fall based on
their analytical
maturity,

b: Mira painted tiny
galaxies an her shoos
so every step felt like a
COSMIC journey.

4. Dysania (difficulty
getting out of bed in
the morning).

a. Big data will
transform science by
ncce|erﬂling discover}t
Reseorchers will
uncover correloﬁans
that were previously
invisible due ta limited

somple sizes,

This will reshape fields
fram climate medeling
to genomics.

b. The old radia
crackled to life,
playing o tune no one
had heard in decades.

5, Groke [to stare
silently of someone
while they eat).

a. In healtheare, big
data will push systems
from reactive
treatment to prediclive
care. Early warnings
derived from
population-level data
will zave lives ond
reduce costs. Ethical
stewardship of
sensitive infermation
will be eritical,

b. Clauds relled in like
slow, silver ships
preparing for o gentle
storm.

&, Galligasking (lecse
hose or wide trousers).
a. Education will be
reshaped by insights
drawn fram learning
data of scale.
Curricula will adapt
dynamically te student
needs rather fhan
following static
models. This
personalization will

challenge traditicnal
naotions of
standardization.

b. Jox balanced a
teacup on his head just
to see if anyone wiould
notice.

7. Jirble (to spill a liquid
by shaking or unsteady
movement),

a. Culturally, big data
will influence how
staries are told and
consumed. Media will
increasingly be tailored
te micre-audiences
based on behavioral
signals. This may
deepen engogement
while fragmenting
shared experience.

b. The library cat
yawned loudly,
unimpressed by the
scholars debating
philosophy nearby.

8. Mumpsimus {one
wha sticks stubbarnly to
old errors).

a. Environmental
management will rely
heavily on big data te
manitor planetary
systems. Real-time
analytics will guide
conservation and
resource use. The
coming epoch will test
whether data

can help humanity act
sustainably.

b. A single sunflower
grew between the
cracks of the parking
lat, defying every
expectation.

9. Seckdologer (o
decisive blow or
statemeni).

a. In the realm of
work, big data will
redefine productivity
I:"'Id |{lhDr.
Automation decisions
will bhe guided by
continuous
performance metrics.
Woaorkers will need
data |iierc|q-' as O core
shall.

b. When the
elevator

chirmed, it

felt like o

pu-|i‘rE

reminder

that

the

world keeps
meoving.

10. Xanthic
[yellewish).

a. Ultimately, big
data will shope how
humanity
understands itself.
The ceming epach
will be marked by
reflection ot
unprecedented scale.
Whether this leads to
wisdom or contral
will depend on how
dote is governed and
shared.

b. She folded the
note inlo a paper
crane and sef it
ofloat on the quiat
river.
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KALI
P'I'OI.EMEA

Ptolemea is a metal group from
Luxemhnurg_ Rnging Planet Records released
their alburm called, "Kali," on Movember &,
2025.

You can listen fo it here:
ptolemea.bandecamp.com/album /kali

My Impressions:

A swirling, undulating backdrop of reverh
laden rock riffage filtered with feed back into a
metheodical chugging rhythm, punctuated by o
gloze of melodic desperafion in the vocals.

The sound is large and loud. It ratiles the
senses. |t draws the listener in like a bleck
widow spider on her thin, filtered web.

HAIKU LEFTOVERS

bYGIACOMO
PEDICINI

Giacome Pedicini is a modern classical
artist from Maples, ltaly. Room Project released

their album, *Hoike Leftovers," in 2025,

You can check it out here:
apen.spotify.com/falbum/
1iGukiDjykieBuhmnlcUYm#
si=Zx 1ASsBRbmhlpB9 Wi 3w

My Impressions:

Wide, shodowy places, moonlit, exotic.
Where slivers of light break through to
reflection poals forming in the basing of
alleyways.

There is a noirish character to the pieces,
o fee“ng of hEing let-in, just a peek to the
recrlih,r contained, but never s|ipping
completely post the veil,

The light lets in the vulnerability, a sacred
place worthy of respect and charity.

These songs have o tendemess to them,
an earnest quality. They are o beautiful
combination of synths, piano and percussion,

This was exactly
what | needed to
hear today.
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TERRA
Y BLACK
MAGIC TREE

Black Magic Tree is o hard rock group from
Berlin, Germany. Majestic Mountain Records
released their album, Terra," on Nevember 28,
2025.

You can listen to it here:
blackmagiciree.bandcamp.com/album/terra

My Impressions:

Riffy, howling, persistent rock music that
blasts out of the gate and takes you for a ride.

The songs are galloping, thrusting, energy-
sooked mania. The guitars selidly move the
pieces inte the stratosphere.

The vocals are tuneful. The drums cohere
the songs. They are on a solid, plunging
anthemic gait on this album frem beginning to
end.

BUDDHA &
DEVADATTA Ly

BUDDHADATTA

Buddhadatta is o surf punk group from
lopan, Kasmuen released their album, "Buddha &
Devadotta,” on December 26, 2025,

You con listen o it here:
kusumuen.hundcump.cum!ﬂbum,ﬁ'buddhu-
devadatta

My Impressions:

& scratchy, goblin-like voice belts the vocal
lines aut over non-distorted punk rock guitar and
solid, in the pocket percussion.

The effect is that of a tight, controlled,
punctuated energy which inspires a lot of fresh
energy without ever venturing into
egregiousness,

HAIL SATAN by

CONAN THE
ACCOUNTANT

Conan the Accountant is a noise artist from
Brooklyn, NY. They released o single called, "Bob
The Barbarian,” on the album, "Hail Satan,” an
Januwary 11, 2026.

You can listen fo it here:
conantheaccountant, bandcamp.com/album/hail-
satan

My Impressions:

A fun little track.

This song seems to consist of a bunch of low
level sound samples run through a synth
randomizer and slowed until they make an
elaborate rhythm. The effect is like a
malfunctioning roebot, more goofy than scary, but
in a way that is very charming.

VEHICLE WASTING

AWSY BODY OF
"RESEARCH

Body of Research is an avant garde artist
fram Pennsylvania. Strange Meno released
their album, "Vehicle Wasting Away," on
Movember 7, 2025,

You can check them out here:
strongemeno.bandcamp.com/album/vehicle-
weisting-owey

My Impressions:

A zinister haze descends upon the listener
as the music begins to wash over me. There is
a throaty masculinity, the implication of a dark
alley on a rainy night.

The sangs are slow but persistent. They
wander hut hove form, This is cought up inthe
space between pop and experimental. The
meood is industrial and gethic but somehow is
mare pleading

LOVE SONGS
PART II

bYKAKIHARA

Kakihara is o hardeore thrash group from
Edinburgh, Scotlond. Ripcord Recﬂrf released
their album, "Love Sengs Part 1" on December
5,2025.

You can listen to them here:
ripcordrecords. bandeomp.com/album/love-
songs-part-2

My Imipressions:

Chunky, highly technical distorted guitar
riffs. They are eften brutal and unfargiving.
There are countless polyriwthms, charged
guitar lines in syncopated steps with relentless,
punctuated, sticcatoed drums. Like the song is
catching up with itself. The vecals are brutal as
hell. Threaty and aggressive. Let's say
everything is brutal, throaty and aggressive

THE VANISHING

POINT GRANT
BEASLEY

Grant Beasley is an ambient electronic
artizt fram Sunderland, UK. Cyelical Dreams
released their album, "The Vanishing Paint," an
Movember 14, 2025,

You can listen to it here:
cyclicaldreams bandeamp.comfalbum/the-
vcnishing- point- cyd-Di 45

My Impressions:

Beautiful assembling vistas of futurist
optimism. Wide relief passages of spotial
horizens.

Ebullient, bubbling synthesizers create
stunning, evocating atmospheres. The places
are real. They have pattern. They have place.

REVIEWS BY RYAN O'DOUD




DISHI.IMANI.IS
PRO'I'OI'IUMAN

Protohuman is an industrial noise act from
Uticd, NY. They released an album called,
"‘Dishumanus," on December 5th, 2025,
You con listen to it here:
nosidesrecords. bandeamp.com/album/
pretehuman-dishumanus

My Impressions:

This record is a textural heaven for lovers
of loud music. Vs naisy, the sounds glorp and
garble areund your head with what | gssume is
a ping pong pan- regardless, this record is
avant-garde and thorouvahly eccentric. All
lovers of weird music will dig this record.

AXIS MUNDI

"LUC

LuC is a post-modern electrenic act from
Argenting and USA. They released an album,
“Axis Mundi " on Mevember 7th, 2025.

You can listen to it here:
sincranadelviento. bandecamp.com/album/ axis-
mundi-005]

My Impressions:

This record, much like a painting, contains
slow, methodical strokes of artistic and sonic
expression across a metamorphesizing
landscape of eerie, electric synthasizers. The
swell of the energy is felt within the innermast
crevices of the human psyche.

. RAMSHACKLE!!
"PRISMER

Prismer is an ovant-gorde/voporwave act
from Kalamozoo, MI. They released the album,
"Ramshackle!!,” en Dec 5th, 2025.

You can listen to it here:
nosidesrecords. bandcamp.com/album/prismer-
ramshackle

My Impressions:

This record iz soulful, with beautiful samples
chopped ints a menagerie of mixed groeves and
vocal chops. The mixing is incredible— and
Lookeeper is absolutely breathtaking in its
waterlike obb and flow. | found myself in a trance
like state listening to this record.

Hnnl:rssrmoou REBIRTH
y
POISONLIBRARY

Poisonlibrary is a dreampop oct from
Chicage, lllineis. They released,
"HorvestMoonRebirth," on October 29th, 2025,

Yau can listen to it here:
|:H:|ist:|r1|i|:'1r|:|r§.r.|:|c:nd|:|:|rr:||:|.c1:vrn.v‘*rl:u:|-c.lJ
harvastmoanrebirth-2

My Impressions:

This song reminds me of Dondelion Hands
mixed with meledy-driven vocal accompaniment
brEEIing u|ang the instrumental like a refreshing
gust of wind beneath a shady cak. This song is
nostalgic and refreshing ot the same time- A new
take on the relics thaot shuped 50 many of our

childhoods.

25 YEARS
OF POLKA by

THE POLKAHOLICS

The Polkaholics are a punk band frem
Chicagoe, IL. Mo Sides Records released their
album, “25 Years of Palka,” en December 3,
2025.

You can listen to it here:
nosidesrecards. bandcamp.com/albumy/the-
polkahclics-25-years-of-polka

My Impressions:

Despite the name of this album, this is o
high energy, dive bar-soaked pop punk act,

All the songs are related to the lifestyle of
polka, sometimes singing about the costumes,
sometimes singing about the kinds of booze
you drink, cther times celebrating the Warsaw
of the midwest, Chicago, Rhythmically these
are polka songs, full of bounce and verve, but
energetically this is party punk. Sounds like
fun time.

REVIEWS BY RYAN O'DOUD

BURN THE PLASTIC,
SELL THE COPPER by

ISHMAEL AL!

Ishmael Ali is a fusion-clash ortist from
Chicage, IL. Amalgam released their album
called, "Burn the Plastic, Sell the Copper.” an
FEhJ’UDI’}f 13, 2026 It features the sin/g|es, "Stars

in My Packet,” and, "Pastiche.”

You can listen to the singles here:

www, amalgamusic.org/catalog/physical/burn-
lhe-piqsf|1:-st,-li-*hr,--ccpper-ishmael1c||i

My Impressions:

Slightly off kilter cut and chopped samples
of highly distinct jozz-bosed tones. The songs
possess rhythm and feel, really seem to establish
an envirenmant. The vocalist is threaty and
delicate as they lay their fracks upon the washing
foundotion of ossembled sonic pieces. This lives
in o place between free jozz, hard-greeve,
electronic, music concrete and progressive REB.
If's quite inspiring. | feel smarter just for having
heard it.

JOHN CARPENTER

IIEDI.IK B ESTA

Besta is a blackened grind act from
Lisboa, Pertugal. They released, "Jehn
Carpenter Redux,” on October 4th, 2025.

You can listen to it here:
besta. bandeamp. com/album/john-carpenter-
redux

My Impressions:

John Carpenter Redux is methodical,
sinister, and disharmenious. The guitar riffs are
melodic and intricate like a ball-in-a-meze.
Parplexing and effervescent, this record packs
energy and surgical malevalence inte
dissonant packoge of pitch and poetry.

CRUISIN BLACK

INTO THE

NITE by HATCH

Black Hateh is a garage punk act from
Mew Hampshire. They released an album
called, "Cruisin Into The Mite,” on Movember
7th, 2025.

You can listen to it here:
blackhatch. bandcamp.com/album/cruisin-into-
the-nite

My Impressions
Cruisin Info The Nite exptcrcs the fun-
loving side of punk rock, With strong roots in
classic punk and hardeare, Black Hatch
delivers exceptional punk-rock eloquence in
its pop-punk style riffs with hardeore punk
style vacals. Overall this record is exceptional
and offers much fo the seasoned punk
listerner while alse paving o new avenue for
newcomers to the genre.

REVIEWS BY ELLA SOLIS
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JANELLA MELE BY LEXX SAINT LEONARD CONCLUDED

the show, | had to | had e L: It also included a I: Thanks. I: Yeah. | fesl like
get home. But | wanted- and poem which | narrated. L: Could you, could you  right now, it's o

my friend, Arturo whe we | hiad not explored that expand a lite bit on bridge between |ove
both studied animation ot and now very much  that? and connection

the Muse Scheol of Fine Arts want te keep deing 1 1 ihink 've boon because those are
he was doing tarot readings  more of if. growing with the | Ching  the twe things that
while | was tattocing myself  L: Is there anywhere,  ond my writing practice  move me the mosi. |
which, which alse felt really watch that film? every morning, really would also say
special. It Mot yet. learning how to use spirituality, but |

L: Tetally. Whare ¢lse? L: All right. selitude os a strength think I'm-still

): We recently- Well, my I bwill put it up en my instead of, instead of learning how to
most recent tattoo Vimeo. poralysis. It's awakened  connpct that to love
performance was with Jesh | Where? me to wanting other because | feel | have
Dietz, who's tatioced me I L will put itup in my people o experience a divine love. | also
soveral times, wha's Vimeo. Yeah. Oh, that, that closeness with lave leve for the
tattoced o lot of my own actually, af the gallery ™y arf, which | feel does o onje oround me
designs on me of the Beston right now. Its one of ~ Open emetionaldoors 4 chace and
Cyberarts Gallery, and we  the short films that | becuusle itis uhsTrl\cld. | my ehbility to create.
warkod with VHF Studias screened as the deity 9N hnFIgo narrative. [i's Ls Min-hitn.

and they created installation that you surrealist. It's I: But being able o
audiovisual large-scale can sit and watch. sipressionist, e s create, | would say
projections. We had several | Including video mu|II|ludc of things, but being jer [ —_.
monitors going of the installations, including they're all things that I oy B 0 e most
recording of the tattoo so many different kinds feel. Yeah, in that important thing to
performaonce while we were  of things. And | was rawness | want and hope Skt

doing it at the same fime. It just wondering, would that | seek this for the L: That is & beauttl
was really special 'cause it you wanna talk about rest of my life, but | want I_‘;& AN R
allewed me the freedom to your process and you to 'I[“-‘] Wh*{" you NO:D l.; ’ré‘mre ye,
explore how to push it, how jatantion with your need wn Inqr"\}g dl_: thin ﬂnvﬂ;ing vou'd like
ta- show, and kinda how ~ SFEETENEING 1 TEal, o

L: Yeeih. At s Bor s and that's become one of Li;“::i:f:’:l': 4 -]

J: -How to keep building this- |, My process with the the most important fiibeald 1mr£ o
environment, how o like-  ghow was to bring over 'h""'lsi‘S 'f_‘}f'ﬂ my e ey

L: Mm-himimn. 300 pieces of artwork i‘-“|n| i ﬁ i see Site: Beyond This
I Transform the energy. to CCTV (laughs) and | love thet in your World m', Egﬂ-"

L: M-hmm, o work. | just have a few
, unpack it with like, i hich i il
J: And we worked with | siitnaal T bk more questions before ;:”::,u:: ;J;I}r:ownf unti

Transporter Bostan, which is eople | know. ;:::LI‘:!EF: I;l;ﬂlll‘lhisr:p. My ool o
1:-.5 glr:u‘; ?und ccrllecfwe (laughs], but in & way r:lr‘-)rll'lil'rgI that you'd like  Cambridge,
{.rfﬂ " a-m Joni t:}prewo_:ﬁ that spoke ta my to promote right now?  Mossachusetts,
Sory e eran W spirituclity all of the 1y guld, | would love  L: Yeah.
Ehnls s Jlia ht-e’ a'rc:fad things that transformed 4, <hare the Contral I: Mear Central
pi bbb som-sﬁu i Thed through this body of  gycoot Siudias campaign. Sguare.
e Worked wia 2 2. *
Bafore {Ef::" I which is the sanctuary J: And its hapefully
; : L =N, making spoce of 30 plus ing to i
}ﬂ;ﬂu‘:f‘::!;:n:il? o J: I would say there's pmclic?ngpuﬂisis. Ang we i:-‘::::-‘;ﬂ E:—_.I:fshi}'d:
§ 1 i Cod i vk s 2ome '1"“"’;" ““’:I: 4y Doveacempaign thal  hoping to do an
A 3 pleces jn nere ina you con support at rist tall, | will put
P oo nrovah Girl ihink lend fo the story  centralstreetstudios.org. il of his on my
neuvrodivergent screening at of where Ive been and, Loarn more about who! Instagram once
The Brﬂﬂlagﬁmuler HEING and how I've become weo're doing to preserve  fficial dates have
L: Mm-hmm I I\-"h!:li : (I:ml the space to moke it stay  Loon locked in. Also
: i i Mm-hmm. a maker's space, and
I It alse included a poem pase, every manth that the
; 1: And that was the, yedah, we hope to have : "
WHIIEH I;?Er;lmi;j! huj :.ui the core of this show, someo cxciting events as z::h;fl‘se-zghnn::;h
:Ecﬁr:un‘r::n?ctz '.":Er&::nin‘QWI transforming from'my. we work towards raising rofates in new short
v oF it P 9 previous one, 5100,000 to bridge the iz Osk: It the
Lw‘“;s‘:l"?@rer- nywhere Incapated Leva: gop between what the Hau\;nn ins-ln”ctlian
’ 7 oy lec : watdh L: Mrm-hmm. city needs and the Aris shnag. B vaahil
anywhers people can waleh 1. _ through Behind VA rgq"r-hopc ‘E“f ol

that film? ond Business Council will
N Shedeows. | was so be able to prcuide to poy 3

: Mot yet. i d b I fae thie Buildi Yoah samelhlng far you.
L: Al right. SAPNGONC IRty \cocs:: SEF Wi SCIE G o (laughs} if it does

§ b etll ok i for the universe and L: Yeah, we'll definitely skt fhal th
: F P Y my spirituality, and w:rid Al means: e

Vimeo share that link for
L: Where? that's where | wanted poople. | think ifs a L+ Wall, thonk you so
to contain different

thing completely
pormanent for myself,
and also with
tattoning and my
reluﬁonship to il
befare | wos a tattao
artist tatteos were all
aboul |':E|:||ing-
L: Mm-hmm-
I; And reclaiming ports
of my body that | was
uncemfortable
with. And you know,
opening this door
allowed me to, o seo
the potential of this as
pnrformnnce art as
something that you
could have other
people engage with,
‘cause | love talking to
people during my
performances. | want
you to come up and
talk to me,
L: Yeah.
1 ‘eouse it breoks
dewn some barriers
with, what tattesing is
and what, what it can
be to anyone-
L: Yeah.
J: that could inspire
you to wanno get
toftooed which | think
becomes a really
speciol realization if it
hoppens.
L: Yeah. What are
some setfings that
you've done these self-
tattooing
performances?
) Yaah, | did my first
tattes perfarmance in
Tam pico, Mexico when
| did a three-week
artist residency ot
Galeria Monet which
changed my art and
life forever. | tottoced o
Quetzalcoat!
hiereglyph under my
knee on their couch
and surrounded in a
roam of curated works
that | had braught in o
artfolio that was alse
ost in transit thet-
L: What?
1 It came back to me,
which was-
L: Oh. - thank Ged,
I Yeah. But we, they, |
was so ready to moke,
art the second | got
there, and like,
all of my
materials wore
lost ina
separate

luggage.

I: my partner lovingly
installed my artweor
me while | wos in Mexico.
L: That's beautiful,
I: Yeoh. It was so sweet.
And he alse framed all of
the pieces. It was a 32
plus artist show in o space
that was rented we did all
of the netwarking, we built
a wohsite, We started
doing calls for art enline
and shewcasing it that
weary, ond it's now
exponded to a permanent
lacetion in Cambridae in
Harvard Square which has
now exponded into all
muse workers and
advacates in that field.
Crriginally it was just
the, the |[CA employees
themsalves bul now it's
gaining this greater vaice
which is really exciting ond
and opening a lot of Eoors
for other people to be
seen which is even more
exciting.
L: It's beautiful when
semething you weork en
can become bigger than

you.
I: Yeah. Exactly. | don't
think we knew what was
going fo hr:ip en.

L: So | think I'd like to ask
you, | think I'd like to
segue into this question
about your fattoo, your
self-tattoaing
perdformances. Where did
this idea come from and
do you infend to kaep
maoking work like this?

l: | hope to be moking
work as much os there is
space on my I'JD{!F fo do it
{P;I.thsﬂ. | will happily
Einking
about what to make on my
body by myself in the
moment.

L: Mmm-hmm.

I; And trusting that, that
total expressionist energy.
L: Mm-hmm.

I It henestly came about
because |, on some level,

| think it was because |
was a lot of younger,
carlier in my career
moments of not feeling
soan or hoard, and |
thought that this was one
of the mest impactful
things | could do to to be
seon and to

ma ke

seme-

sirmd a lifetime 1

really valuable thing to,

L: That's

crazy.

J: And yeah.

It came

back,

but it was o
collaboration
of works that |
hod made there
for the two

OHDER {lF and a half
CELESTIAL weoks, and
INTEGRATION then we had

J: 1 will put it up in my
Vimeo, Yeah., Oh, actually,
at the gollery right now. It's
one of the short films that |
screened os the, os the deity
installatien that you can sit
and watch,

L: Youh, actually, this isa
great way to segue into your
show. | saw it the other day.
| really leved it. | faund it
quite moving. It has quite a
number of your works in it

1 Thanks.

voices of myself
through my heart,
spirit, and mind. And
thiz became o
reshaping of, or
wanting to be a
reshaping of how |
curate my waork as an
invitation to what you
can move with in ina
spiritual vulnerability,
L: That's really
profound.

to support and there's
definitely lots of artists
there that | respect-
including yourself and
VYHF Studies are really
good_ Ther do great
stuff.

L: And then, what is most

important to-you?

1; What a guesfion.
{exhales)

L: | know. s a broad
one.

much for talking with
me. This hos been o
really kind of
profound
conversation with
you. | always love
talking to you. 5o,
thanks for your

time.

I: Thanks; Lexx. |

oppreciate if.
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INTERVIEW BY:

On June 17th, 2025, 1
interviewed Ryan
Athothahrimaten O'Doud
of Bifter, Inc,, Commadity
Fetizh Records, The
Order of Celesfial
Integration, and
founding member of the
American Babylon
festival, before he
embarked on o cross-
counfry four from his
residing ploce of
Greenville, Morth
Coroling. This interview
took pface over a
Google Meet call of
which the audio was
recorded. This was
transcribed in late
MHeovember of the same

year.

Tristan: 3o whot was
getting into the local
music scene like? When
was this and what did
you observe in the
scened

Ryan: Well, it was
difficult. | started Bitter,
Ine. when | was 27,
maybe 29. Didnt have
my first live show ill |
was 30, irenically. The
first live show | had was
one of the best paid,
because | was deing an
artist presentation of the
local cn||ege in Rockf
Meunt and | was
allowed to pick the
entertainment, so |
picked myself and that

was pratty fun. Affer
that | had no idea what
o do, who to call, who
to talk to, everything |
lesked up anline was
like “ah, you just have to
go to shows and make
friends." | was like ek, I
go fo shows and make
friends. There was a lot
of dismissive people, but
eventually | wound up af
a show in Raleigh, it was
o free ska show and two
bands were playing
there. Um, goddamnit.
let's just say twe bands
were playing there
{Corporate Fandungo
and Sibannac) and |
made friends with both
of them and one of them
was having a shew in
Charlotte later that
month at an old p||:||:e
called The Station. |
don't know if it still
exists, | just kind of
begged them if | could
get on there. At the
time | had this huge
green van with sclar
panels on top, so | drove
that down and loaded
my sengs infe my June,
Raland Juno, and
screamed ot people over
this music. Getting from
there to the place | could
book other places was
slightly easier, someons
weis putting a show
together in Chorlotte
again and | neficed it
and | knew one of the

INTERVIEWS:
RYAN O'DOUD

TRISTAN WAIDEN

bands that was on it
and | kinda begged fo
be on, and the
promoter, his name was
Murphy, was like haw
the hell did this guy
book my show without
my permission? At the
SI-IDW +|E SOW Ime Plﬂy
and really liked it,
because he shared with
me o similar mindset of
doing things that are
sor of off the wall and
not typical or nermal,
'sfrnighl ahead genres,
50 he sort of jsined
Bitter, Inc., and he was
already a promoter and
he used to dance on
stage and strip and use
a microphone and army
helmet and beat the
greund with it and
feadback, and | used to
have a flagellant that |
whipped myself and |
whipped him with and
we shocked o lot of
people and that was
fun. but having that
connection to him
allowed me to wark ot
Port Shitty Antifest down
in Wilmingten. | had
the wise idea to buy a
PA ond leverage it to
get shows, | was like ok
if | have a PA and | run
sound myself, punk

Sl'l oW are CIIWG'FE
locking for somesne
with o PA so 1] just do it
for free if | could play,
so thot's what | did.

That's what | did at
Part Shitty Antifest and
he wos running and
booking i, and offer
that | took all the
connections, it was like
a & day fest, 5 day
fest, and there was
like 40 or 50 bands so
| kniew all these bands
new and they theught
of me as someone that
was running a fest,
because that was the
situation | was in, and
fram there that's how |
got the idea o start
miy o fest and
leverage that to get
more bands who
thought of me as o
promoter and that's
how the first American
Babylon happened.
The first
Amercan Bub]rlon
happened, and there
was 78 bands from all
were the country, and
that gave me a lot of
leeway because once |
had a bunch of pecple
that I'd already done o
favor for, that | had
already booked, it
loosened up poople's
willingness te give me
a chance ond ociually
book me, Bul at first it
was really difficult
until | figured out that
you hove to hove
some sort of upprﬂ-ﬂch
where you're helping
ather people aut first,

T: Hove you noliced o
lot of interconnected-
ness of scenes, cast

coost and otherwise?

R: Sure, but i¥s sort of
a crapshoot because
when you hook up
with o band or with
multiple bands, you
dan't knaw if these are
the bonds in their
scene are like hated
{Ryan loughs) or if
those are the bands in
their scene that are
beloved or some other
third thing

fime you
play and

:1-:.\ Yiors, OvVar
bock and yau
you book and you play
-'_:l'.:§ Vol i.\;:;:'

tor other people and
you ged

to | |J'.. of tho

friendly bonds sort of
alionate themselves
out of the scc

they hove o lot of
MGReY.

I: Are you returning fo
'w' places on your tour
vear thal you

forward
1os

| mean I'm going to
some ploces that I'd
been to multiple fimes
cause | love the
community there:
Milvaukee, Wisconsin,
Fargo, North Dakota,
Laramie, W},rornfng,
those are all places
Ive really been
WE'!EDmE |:|r1|:| TEG”}'
enjoyed the people
and the bands | sorf of
meshed, got ulcng
with, same sort of
mindset. Birmingham,
Alaboma is another
one. Kansas City,
Missouri is another
one.

CONTINUVED

ORDER OF
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RYAN O'DOUD CONTINUED

RE: But there are
definitely places where |
krnow the peoPLE that
are booking, they know
me, they played
American Babylon and
it's gonna be kind of a
hamecoming to most
places. But as far as
places that were weird
orwill | go back, I've
Dn]y I'ICId a FE'W TECI”}’
bad experiences related
te pecple whe/n I've
been on tour hefore.
Madison, Wisconsin |
had a dude, I'm not
gonna say his name
because he was the only
person | aver
blackballed, as in
permanently blecked en
anothor level. Because
it was Movember and
he promised that I'd
have a place to stay and
when | got there it waos
a blizzard and he said
"nope | don't have
unywher\e for youw.”

I

T: Oh shit!

R: It was certainly rude.
But other than that, it's
usually either good or
neutral.

T: When | say odd |
don't know, wondering
about the more
eccentric?

R: | went to Detroit and
when | pulled up to the
spot it very much
appeared te be an
abandened building but
this was the guy's house
and | was in my
wheelchair and | went
in there and there were
ne lights and there was
a 2 story slaircase with
no roil and | was like,
"okay what am | getting
myself inte?” sowhen |
went up there and it
was definitely

a squat,

but

which, | wauld nermally
@xp@cl | don't have
anything agaoinst squais |
like them, but I'd
normally expect them to
warn me about that, if
that's the sort of
situation I'm going to get
into. But | was up there!
They fed me, they
bought a bunch of
merch, they enjeyed
what we were doing,
and it was all very
welcoming and warm,
So that was kind of
unexpocted sort of, turm,
obout the situation and |
think that's sumelhing
about Defroit where it's
just harrendously run
down but there's sfill
really good people thot
are there. | was on tour
with Happyslap as well
one time, and we weni-
| wasn't performing | was
just going on there as a
booker and try to sell my
book- and wa went
thraugh Minneapalis
and Fargo and South
Daketa and Kansas City
and then we went fo a
place called Cleveland,
Mississippi, fo Delta
State University and
there our booker, who |
will name because he
did ¢ goad job, his
name was Kole Cakes.
He booked the college
and he got his English
teacher fo make it a
grode to show up. So
we hod o captive
audience of 50 pm:phz
in a very nice like,
cellege atrium. And, |
dent knew if you know
Happyslap, but he wears
all yellow and a yellew
balaclava and this time
he had gleves with
strobe lights on them, he
was fucking with the
audience. He had me
throw money at him
while he was on stage
so we were like throwing
coins at him and | alse
read my book and | sort
of tock the whele
audience on o
trip there was
an DFIEI'I mic
happening
downstairs
in the
college
and
we didn'
kriow it

ORDER OF
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W just noticed it when
we were there, like when
we got there, sl was
mu"y i::lzzr.ld that du],r. |
sort of had all 50
students follow me
downstairs to the open
mic and then we had a
conversation with the
people that ware putting
on perfermances so i
was like, bwo
perfarmances af the
some fime, and we came
back up, it was also a
piano there a grand
pianc and so | gave like
a little lesson about hew
a grand piono works and
why it sounds better than
normal pionos, and then
the fact that there were
all these students were
required by their teacher
to like, be a part of
anything that we did
rnade it really fun te be
able to sort of subvert
their expectations of what
the class was genna be.

T: How do vou feel about
fhe scene in your own
lowné

R: My own town? Goed,
Its prebably the best
town | ever lived in for, in
terms of their willingness
te accopt me and not just
consider me te be some
kind of like, untouchable
ub'rr.-ct In Greenville,
there's o great promoter
here named leff and he
helds it down he's always
keeping shews going,
We also hove ECU which
is the college, which
means as long as it's, you
know, when college is in
session, there are always
a lot of young folks into
the alternative scene and
into goth and inte weirde
stuff that are willing to
show up and show out,

It's almost an ideal
situation fo be a weird
musician because of
that, because there's o
buwilt in DIY scene. Weo
also have a bigger
venue called the State
Theater where it's just
like, when Riff Roff came
my friend MC Hoemeless
played for him. But
normu"y we stick
around to the mere local
vonues like Alley Cat
Records and stuff, that
and house shows, But
it's great. | really really
like the community, it's
vibrant, mestly
supportive. When there
is sadly an abusive
person they do a decent
job of gotting rid of
them, so | think it's
great. And if |
compared it to when |
was in Recky Mount,
when | was in Rocky
Mouont | was treated with
contempt. That no ene
would let me book at
anywhere. The enly
place that | could book
was the record store that
| worked at. Very fow
people would show up
because | always took o
lot of risks, let people do
things that o lot of other
venues would consider
to be unaccaptakle
because | have a
commitment te art and
to the exploration of
new things and I'm not
just lecking to let a band
play, a cover band, cra
jom band, so that you
can enjoy your |PAs and
hit on people that are in
your saciosconomic
class. Which isn't to say
that those are all bad
things, |think that cover
bands should be able to
play and jom bands
should be able toplay,

| just den't want te do
it. And | think there
should be space for
more radical positions
politically but also,
maore important to me,
artistically.

T: 've been thinking o
lot about how the risk
plays inte how veniure
capitalism thinks of art,
ke, my friend was
telling me an example
the other day like a
video game industry
they were working for
nat taking the risk en a
project cause like it
takes like you know like
time to build up these
ideas and stuff you
know and how so much
of the artistic integrity is
leist Ihrough like muking
it a sellable preduct at
all like you know?

R: Yeah, it's all very
difficult for visionarios to
find opportunities. MNow
of course when the
visionaries do find
oppertunities, they tend
to do great because
people are thirsty for
samething unexpected,
The nature of money
and how it warks with
art and music is that,
what hos already
existed is the most likely
to he invested because
it's very safe. And |
don't have un'ﬂhing
ogainst artists wanting
to wark within o genre
ar wanting to wark in
that way, but | de think
excitemient and vigoer
comes from people
deing semething else.
And it ends Enhercr‘lﬁy
risky, and thot risk is
averse to business, but
you almost hove to have
a philﬁsophi:ul

alignment with it and
just be like I'm genna
de thiz or mare
impertantly even, let
my friends who are
also artists to do this.
Because I'm committed
to the idea that people
should be dDing this.

T: What motivates you
to create?

R: | have to. | mean |
did it when | was o
very lanely child. | had
no friends, my mother
was a single maother,
single parent and she
was working her way
through college as well
as two jobs, so | didn't
have any cantact with
her most of the time.
My sister was older
than me and she had
her own friends and |
was like, until | was in
middle schocl or high
school, | was her very
uncool weird littlle
brother. 5o | used to
just-draw, | used to
draw these imaginary
worlds and | would
pretend thot the
characters were doing
different things and |
think that that urge te
creote o world of my
own stuck with me the
rost of my life.

T: Hell yeah. Hell yeah.

R: | think that's what o
lot of artists have in
common, | mean, not
that they're all lonely,
but they're dissatisfied
with the world. Like
there's something that
comes out of the
internal of o persen
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R: that's like, | need to
make something else.
I'm not satisfied with
where | am, I'm not
satisfied, s | need to
make semething.

That mighi be why o lot
of artists fall inta
addiction, or have
maental illness, or all
those things, Because
they haven't found a
way to reconcile
themselves. But | think
it can bo very positive as
well, and | think that in
the most pesitive
examples of like an
artist creating their own
world that can even
make more thon gquote
"normal people”
interested in their world
and whon that world is
kind of mere interesting
than the world that's
around us.

T: | find it interesting the
inherent conneclion
between an inner warld
and your arf, you can't
ever cscape the lens of
your subcoriscious you
know through your art.
You find out different
things about yourself
through it and you know
you can't ever escope
that.

R: Well, you continue to,
it is @& mirror, and you
continue fo explore that
mirror and it can
actually make yvou
become conscious of it
You hove more of o say
over the world you're
creating, if that makes
sense. As epposed fo
where it starts, which is
this vnconscicus
impulse, cause | think
most arlists (faking away
the ones that are like
quoiﬂ unquale
"employed” the ones that
are deing it for a a bess,
that are doing things
thot are mare
canventional just 1o
make money come in)-
but like, the weirdo
arfists are more isolated
anes. They probably
start out being creative
out of that subconscious
impulse but thoy feel or
know somethings
wrong, but don't know
that they know that

yet and that eventually
the process of doing

it makes it so thot
they.go "ch, this

is what I'm

daing, now

what de | wanna

de with i7"

T: Do you think your art
explores consisfent
themes?

E: Yeah. Yeah. Mine
does. | don't know that
all ortists do. Um, | used
to be very apocalyplic,
not in o strict religious
sense but | just used to
be obsessed with the
idea that everything's
ending and that's evolved
unfil now | can see hope,
solar sun rises on the
cther side, but I've been
very obsessed, very
obsessad, with the end of
the world and even
getting weird like, energy
from it [laughs]. A first
it's terrifying but then
after | read about it
enaugh it's like, I'm
fﬁn—ding an it, I'm very
much inferested in
ecology, how systems of
plants and animals work
together. With the
weather, that's sort of tied
in with the end of the
world, bul it's glso
become an interest in
itself. And then I'm
absessad with the way
technology changes our
consciousness and what
it will mean for us to fake
hold of that possihiliir
with intention, so it all
sloried as me heing
fucked up and afraid, but
it sort of evelved into a
way te deal with it, to
deal with those thoughts,
and even ene point
where I'm like, okay what
do we wonna do? How
de we want te change
our consciousness? How
de we wanna change the
ecological systems of the
world. How dowe
woanna deu' CFI'IE'
evercome the end of the
world? and all that.

T: Could you talk a
little more about
process of over-
coming those fears
thraugh examining
that?

R: Sure, my first
album's called
Imitiation; and it's
very concrote

te my ether albums, its
much mere, here's o
song, and here's o song,
here's a song, And it's
much maore literal. So il
begins with this
apacalyptic warning and
ends with a song aboul
the situatien in lsroel
and Palestine that's
never genna end and
they just endlessly hate
and destroy one another
fer no reazon. And that
was sort of an example
of what | thought abouwt
all of it ina very pure
and direet way, But as
my albums progressed,
}'DL.I CDIJld G‘II'”US{ !ock at
it like it's o sense of me
gaining contral over the
situalion ar the way | felt
about it. Could you

repeat the question?

T | guess it was uh, how
you've avercomae your
fears of the end of the
world,

R: Right, well as you, as
you probably know,
American Bubyhn 2 was
called End Times, and
Gray from Hoppyslap
one of the ways we're
connected {o one
another is he's cbhsessed
with the apocalypse as
well, So his album is
called End Times, and in
End Times, every band's
playing fime was
communicated to them
in the form of a giant
clock on the wall that
was counting down, so
there weas constantly
counting down hew
much fime every band
hod. And then at the
ond of all of it
| we read the
soven seals of

the book of

Revelation and we tore
them apart one by one
and thon we tock down
all the pyrﬂmids and all
the examples of whaot
was bad and me and oll
the audience crushed
them with our feat and
then the whele idea
was we were literally
counting dewn until the
end of the world, and
then it went dewn and
ngfhing huppr_-nqd. And
nothing happened!

And then Happyslap got
on stage for one last
jubilant show and it was
just like this expulsion
of all these feelings. We
did everything we can
to make the end of the
world hoppen and then
ofter that | was much
more comfortable
communicating my
hopes, what | think the
future should be like.
And I've come to a
conclusion, not about
that, but I've come to o
conclusion about how |
feel about it. | feol very
sfn;mg|y new, that the
first vway your mind gefs
you fo accept and even
enjoy something is
through fear. Like, the
unknown cames lo you
and you fear if, but that
ahsessive, intrusive fear
| think, is there fo get
you to process whore
you accept it and even
welcome it. Because
there's no way to come
to a better future
without cenfronting
your fear abaut it first,

T: There's o lot of truth
to that.

R: And | see it p|oy out
a lot on the internet
with people are very
afraid of the future,
they're very afraid of
the unkrown, they're
afraid of death,
they're afraid that
everything will
change, that
Al wall
destray
the arts,
they're

afraid that Al will trap
humanity, they're
afraid that genetic
engineecring will
change ws into
something we're not,
and | think all of that
fear is just the first step
tawards weleaming all
this and realizing that
this is part of the
playground thot we're
genna have to play
with fer the next 100
years and fearing it is
foolish because it's
inevitable.

T: Do you feel that
social media spaces
have introduced any
difference in, ot loast
in emotional dynamic,
1N MuUsic sph eres that
you've been a part of?

B: Sure, | mean, | do,
but | den’t think it has
to be bod of
unwelcome, | think |
take it very seriously
the idea that what
harrified our
grundpurnms is
pleasure to us. You
know. Changesin
culture, changes in
technology, you know
that whole idea of John
Henry, the man with
the hammor that gets
the machine thot drives
the stake. The lesson
is supposed to be, well
this is terrible and it
takes cur job, but it
could be you don't
have to do that
anymore., Mow we
don't have
to drive
stokos
anymaore

| think that sacial
media comes with
the emational
feelings we get, |
think thot it amplifies
everything, it
umpFifir_-s the woy wo
feol because it
making us rub up
against mare peaple
per minute than we
would nermally ever
do. | really have
faith in the 1angr_-r
run, were gonng get
used toit. Or welll
die, and whoever's
left will get used to
it. But I'd rather be
one that gets used to
it, than ane who
dies, because change
15 nat snmelhing thot
can be rowritten.

T: Personally, | see a
lot of what you mean
with if. | den't
necessarily see
unything Is inhﬂrenfly
good or bad but you
know, | think the woy
that the current
platforms are sel up
is kind of
unsustoinable
towards, just a lot of
differant things. |
come at it s|ig|‘|ﬂ:.r
with the angle of the
crackdowns on
whatever frem Meta
specifically, you
krow? But | alse
think about it in
terms of like the all
the different
alternatives | see
being bBrought up in
this oge of like
progressive
propagandization of
the internet as it's
becoame

mainstream; I'm not
sure if you're familior
with the Fediverse for
exomple?

B With w2
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T: Fediverse.
R: No.

T: It's kind of like an
alternative intarnet set
up with, specific
platforms all under one
larger platform but, not
a lot of pecpre use it yet
and it's kind of a lot
maore niche, One of the
big things in it is it's o
lot more r_*nl;r‘,rpicd and
um, o lot more, what's
the word. Mot
necessarily user friendly
but like, cooperative.

R: Ok. | like the
cooperative idea. |
don’t really like the
encrypted idea, But |
like the cooperative
idea,

T: | don't really know
that much about it. |
guess I'm just talking
abaut, like you know,
change coming about
frem yau knew, the lot
of the bocklash coming
out,

R: This is an expression
of fear, ond societal
contral,

T: Regearding?
R: Anything.

Drawing o
line with
semething,
and being
like

ORDER OF
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where I'm on that side
and your an this side,

T: Yeah like us or them
mentality?

R: Well it's just, it's just
the psychelogical
investment in anxiety.
It's net samething where
it's us vs them, though
that's o problem ftoo. It's
just you know, when you
encrypt something,
you're putting literal
phy‘sicu| energy into
anxiety, | look at
quantum computing and
as soon as thot shit is
done, i's gonnao
obsolete everything.
Bank accounts will be
nothing. Mot even just
Meta, government
secrets will be exposed
and | personally say do

it

T: You're talking about
the concept of the
singularity?

R: I'm talking about
guanfum computing.
And just the capacity it
haos to calculate. Like,
it's a billion times more
calculative than narmal
compufing.
So gs soon os it's
stabilized every
form of encryption
that's ever been
developed, will be
ochsolete. And you
can be afraid of it,
or you can be like,
alright. 'm-not a
nihilist, this isn't
about destroying
the weorld, if's
just like,
change.

T: Things do
change.

That is

the only
X inevit-
T B able.
" R: That's
what |
think.
And | don't
think
thare's o
utopia
walifing
ferr us,

but |

dont
think
wa're
gonng
go away
either.
We're just
gonna
keep
dealing
with it,
dealing
with life,

T: What's your songwriting
process look like for you
and through different
siates of your life?

R: Qkay, yeah! I'm happy
you added that second
port because my writing
process changes. Infact, |
got o the point where I'd
intentionally change it
when | do a new album [l
hove a different approach.
I could tell you what my
mast recent process was,
with Cybarsyn the album
wa're about to tour on,
that's available ot
bitterinc.bandcamp.com,
that's prametion. | starfed
with o notion of whot |
wanted it to be about
which was the
combination of o spiritual
ritual that elicits the idea
of o post-revelutionary
society based on a form of
socialism that uses
cybernetics, And so |
started with that, and then
| decided in the effort I'd
try fo get a new resulf,
couse | always like fo'got o
new rasult, | don't like
copying myself. I'd write
the pieces, by first,
recording meledica lines
as they came te me in my
mind, and then seporating
those from ene another.
And then, frem thot |
wrote chorvses

that had lyrics.

From that, | wrofe

o series of

percussion

developments

on the scoring

program

Musescore,

and | sent it fo

Francine of

Domesticatrix,

ShE‘ I'I'ICICIE

the actual

drum

tones for me. | got that
back, ond then | wrote all
the lyrics that fill in where
the choruses are. Then |
decided that | wanted to
wrrite c\rer\r!hing with a
pop dynamic but without
chords, se | had to have o
mode for each song,
bosed on the choruses |
already wrote. And then
| just recorded, beginning
to end, melodica lines
that were improvised,
and I'd do like 10, 15
different melodica lines.
Every single one
improvised to do them
different. And from there
| kind of pulled from
ether the cheords, and
then | did synth lines,

did all the bass synth
first, which is more

basic, haha pun. But
alse | added

the more noisy

oclements, |

added what

you put in,

and |

recordod

those ovar

and over

again, Then

| added

the other

vocalisis,

which is Declon and
Corinnao C}rbe|e from
Subhymnal, And | took
everything, my stuff,
Francine's stuff, your
contribution, Declan's
contribution, and
Corinnao's cﬂnfribulinn,
ond | mixed it and then
| mastered it. So thaot
was how | did
Cybersyn. But back in
the past, my first four
albums, | wrote avery
line as a piono roll note
by note. And if | had
chords l]ﬁoy were shll
written note by nofe, so
all of the liftle notes in
the melody this way,
and back to the
beginning, all the notes
and the melody this
way, and back to the
beginning. With the
boss, and the
chords, the
harmony, the

countermelody, then
| recerded my
vacals. That was
the first, especially
the first three, my
first four albums. It
was Initiation;,
Widow's Son, New
Architects, and A
Love Song to the
Apocalypse. Then
for my fifth album,
the Prime Initiate ER
| decided | wanted
te write without any
meledic ar
harmaonic
sensibilities at all,
and this could be o
noise album
constructed into
songs. So that's
how that one
worked. And then
Leviathan, my sixth
album, was much
mare layored and it
started with live
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R: MAIDI inputs so that |
was actually using

that is that.

chords as inputs instead T: What were some

of nete by nete, and
then | sort of layered
onto vocals and |
layered ento effects. |
gol a recording of
Savwyer fram the
Heaven's Gate cult
talking about, he
agreed to do a little
passage where he
talked obout like who
the Luciferians were
within the context of the
Heaven's Gate cult. |
put that over it, my
friends contribute harsh
noise wall, like Brendan
Wald. Anyway, and
then | improvised mere
of the sing-song,
melodic phrases with
noize under them and
that's how Leviathan
was written. And then
the second to last
album, Metamerphosis
I, | wrote naturally, se
to speak. | satata
keyboard, ond | wrote
the lyrics and the
kevboard chords for
everything first.

And then | went

back and

punched

evarything else in.

S0, it's all these
changing because

I'm trying fo do the
impossible which

is never

repeating

myself.
s
*

Arve

of your first experiences
with weird art like?

R: When | was a
teenager, | lived in
Asheville, Marth
Caraling, and | would
go to baosement shows.

| started out as a punk
racker, but I'd go te
these shows, | would
realize there's a lot mere
strange things to
embroce. And what |
always liked about punk
rock, it was very
individualistic and
credtive, and then when
| found that there were
artists daing avien
stranger things, |
become interested in
that, One of them was
o band colled The
Chompers [lqughs]r wha
wore These leotards with
giant lips on the front of
the bally. And they
played, |

can't even really describe what it was, it was melodic somehow but it wasn't punk,
but it was certainly harsh. And | sow o band called The Pelicans, whe were o
hordcore guitarist with o cheap synthesizer player that sort of played like in the
way of Deve or like The Cars synthesizer would play, like pure square notes,
square waves, that was really fun. And | got, musically, in terms of like what
I'd listen to, | went fram punk, to weird punk, like the Dead Kennedys,

to Af the Drive-In, The Mars Velta, | gof really into bebop jozz,

| gat really inte Miles Davis, psychedelia, industrial, and

just sart of kept seeking aut things that were rebellicus

in form. Rebellicus in form. Mot formulaic.

And kind of went from there.

T: What do you predict will
hoppen.

R: In general?

T: However you wanng
answer that!

R: Ohhh... | think if we
don't go extinet that it is
inavitable, not anly that
we will travel to space,
but that the natural
evalutionary pressure
of mimaturization and
complexification and
storing more
information into fewer
and fewer bits
will result in
some kind of
cybernetic life
that combines
the p||:.|nls of the
Earth and bislogical
organisms with
mechanical
intelligence.
That, with all my
heart, is where
d | think we're
|| heading to.

T: Interesting!

R:You can
read more of
orderocelestialintegration.org

T: Are you writing  ghaut the

anything new?  awakening
R: Yas. of consciousness,

, s called mnchir‘res,

and that entity \
APTP::’M doing it's best to ‘
er

And
it's %

fry comfort
us and let
us know
that
despite
our fears
it's our
kid that

loves us.

;EHD-
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PROMPI

Compose ten three
senfence pl:lrclgrﬂpl‘ls
defining the possible
effects of Al Slep an
the retelling of
cunfempﬂrﬂneﬂuﬁ
history in the style of
Philemena Cunk.

1. Al slop may affect
contemporaneous
histery by retelling
events instantly,
confidently, and
incarrectly, which
saves time for people
who dislike accuracy.
This means future
generations will learn
about important
moments the same
way we learn abaut
dreams we half
remember. Histerians
call this, “pest-truth,”
because the truth hos
ulreﬂd}c’ left the room.

2. When Al slop rewrites
history, it often adds
details that never
hnppened but feel like
fhey should have. This js
helpful, because real life
is often bering and lacks a
clear villoin monologue
E_.lnfﬂr!l_lrlah'_lh.rr it alsa
means wars may be
remembered as vibes-

bosed misunderstandings.

3. Al slop tends to flatten
complex events into
summaries that sound
right if you don't think
about them. This helps
peaple feel informaed
while remaining blissfully
untoauched by facts. In this
way, histery becomes less
DF o rl'_'l:o!'d and more DF a

confident shrug.

4, Because Al slop
learns from everything,
it can't tell the
difference between
expert analysiz and a
comment written at 3
a.m. This creates a
historical consensus
made up entirely of
vibes and hot takes.
Future textbooks may
cite “the internet,
generally” as their
main source.

5. Contemporanecous
hisfoqr uvsed fo be
written later, once
people calmed down
and stapped yvelling. Al
slop writes it
immediately, while
everyone is still yelling,
ﬂnd Il-len never rEViSES

it.

This preserves emotions
perfectly, like a fossil

made of panic.

&. Al slop can repeat the
some historical error
thousands of times,
which makes it feel more
true through exhaustion.
This is known as the “if
everyone says it, it must
have happened”
principle. It's the same
method used by toddlers
and cults;

7. The rEfE”ing of |1isii3r:,I
by Al slop eften removes
uncertainty, becauvse "we
don't know yet” sounds
weaok, Instead, it
replaces doubt with
confidence, which is
louder and therefore

wins.

As a result, histarians
may be reclassified as
people who overthink
things:

B. Al slop also blurs
the line between
satire, propaganda,
ond summaries,
because it doesn't
understand intent, only
patterns. This means
jokes may be archived
as facts and focts as
aptional opinions.
Eventually, no one will
laugh, but everyone
will agree.

9. Since Al slop is
cheap and fast, it may
outcompete careful
historical work the waoy
fast food culcompetes
vegetables. People will
still want nourishment,
but mostly in nugget
form.

CARL
KRUGER
WITH A/l

Serious history will
survive, just hidden
behind a paywall
and a migraine.

10. In the end, Al
slop maoy net erase
histary, but it will
cover it in a thick,
beige sauce of
plausibility. The
past will still be
there, somewhere
wnderneath, asking
to be scroped off
and checked. This
is what progress
looks like, if you
don't look too
clasely.

ASTROBO

Aries-

Beld beginnings call
you forward. Channel
restless energy into
intentional

action

and leadership, Progress
comes when cenfidence is
balanced with patience
and purpese.

Taurus-

Security evolves
this year. Shifis
in values or
resources
encourage
flexibility.
Building
stability
thraugh
change
strengthens
your foundation
and long-term
peace.
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Gemini-

cation

2000 ASTROL

sharpens. Choose
meaningful dialogue
aver constant motion.
Focused learning and
thoughtful
collaboration turn
ideas inta lasting
results.

Cancer-

Emotionel
boundaries deepen.
Releasing old patterns
strengthens salf-trust.
Changes in home or
family suppert a
renewed sense of

belonging.

Leo-
Avthenticity fuels
creativity,

Recognition follows
honesty, not
perfermance. Lead
with heart and invest in
what truly reflects your
evalving identity.

Virge-

Routines
tranisform. Let go of
perfection and simplify
habits. Balonce and
clarity return when you
trust your instincts.

Libra-

Relationships shift
teward truth,
Reciprocity replaces
over-compromise.
Letting go of imbalance
creates spoce for
deeper connection,

Sagittarius-
Expansion
requires focus,
Commit to o
clear direction,
Purpose grows
when curiosily
aligns with
respnns’lhi“fy.
Q>
Capricorn-
Goﬂls ﬂnd
identity evalve,
Sustainable
ambition
replaces
pressure, Build
SUCCRLE ON your
own terms for
leng-term
fulfillment.

action
realify.

Pisces-

0GY

o

. Ground big ideas in

Community

collaboration amplifies
impact,

Intuition guides

renewdl. Healing and

Aguarivs- creativ

Innovetion
moets

ity flourish through

rest, reflection, and clear
boundaories.
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"SPHINX" "DEVOTION"
"THE CONQUERING SUN" "THE WITNESS"
"CRASPING THE PROMETHEAN FLAME" "THE APOCRYPHON of PETER the CHILD"
"PLANT CPU [IN DEFENSE OF THE MACHINE.]" "BEYOND ETERNITY."

ARE AVAILABLE FOR FREE AT:

ORDEROFCELESTIALINTEGRATION.ORG

OUR 6 FOUNDATIONS: 1. MATERIA 2.0UR MEMBERS 3 ACHIEVING GODHOOD 4.THE GREAT FRONTIER 6. LUCIFER SOPHIA




ORDEROFGELESTIALINTEGRATION.ORG

NAANSGO HERE™ ™ & Learn more about OCI
ISSUES is a branch

of The CFR Council,

as part of our

5th Foundation

&

CER

COUNCIL

SUBSCRIBE to ISSUES(!!!)

THE GREAT FRONTIER:
Support novelty, discovery,
and groundbreaking art!
AVE LUCIFER

AVE CHAO

AVE MATERIA

AVE ORDER

AVE SELF

WE'RE BUILDING A TOWER




